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‘Romeo
and Juliet’

smooth and

focused |

By ARIELLE THOMAS NEWMAN
Contributing Reviewer . ..

When last-minute cast changes
are announced before adance con-
cert begins, it's usuallynotgood
news for the audience, Not sa Fri-
day night when Emmanuelte Grizot
taok aver the part of Julietin the Bal-
let de'Opera de Bordeauxs pro-
duction of “Romeo and Juliet” at the
Music HzlL 4

Grizotembodied justabout
everything you'd want a Juliet to
be: young, delicate, fluid and
strong. Her dancing came from
the foundation ofher character;
rather than simply modeling stt-
perb technique. ;

She played opposite Charles
jude, dance director of the com-
pany, who danced therole of
Rameo in this full-length three-
actballet. ‘ .

Aformer principal dancer of the
Paris National Opera Ballet, Jude
made ahandsome match for G-
zot. Like a pair of ice dancers,
their pas de deuxat the end of the
first act was smooth, focused and
engaging. judcwasunableto .
meet Grizot's depthofacting
however. R Rt

The production was choreo-- -

phically uneven. Tilt Harm .
liberally capitalized on the
strength of the male dancers, de-
signing dynamic jumping se- .

- quences and realisticfencing

battles. The double-sword stage-
fighting between Mercutio (Eric
Frederic) and Tybalt (Jean- '
Jacques Herment) was aggressive
while achieving poetic overtones.
Quite satisfying fare. -

Harm, (of which no biography -
was included in the program-a
glaring omission), was unsuc-
cessful in makinglarge group
scenes work. Part of the problem
may have beeninthe execution of
unison steps which were not syn-
chronized by the ensembles.

The death scene ended with the
two lovers elevated above the
mourning family members, em-
bracing oneanotherasifinan
eternal portrait. ;

Qne ofthe most enjoyable
facets of the evening was the mu-
sic, which was played by an or- -
chesma of45-plus players (which
included members of the Kansas
City Symphony). Sergel i s
Prokofiev’s music was passion-.
atelyinterpreted by Philippe Be-
ran, associate conductor of the
Opera de Bordeaux.

Kudos to Richard Harriman, di-
rector of the William Jewell Fine
Arts Program, for presenting
dance with live musical accompa-
niment.




